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Synopsis

enashe Levin's major

work is a kind of nar-

rated (ilm script set in
Jaffa and New York and even
briefly on the moon. Its cast of
dozens includes an Arab gold-
fish vendor, a Macedonian
belly dancer, a bewitched don-
key, Professor X, Don-
Quixote, the Devil, the Devil's
wife, Josephine Baker and the
hero, Musta, There are many
ingredients in this witches’
brew, one of them being a
slapstick meditation on the
wear and tear ol art by its con-
sumers. Professor X presents a
catalogue of aesthetic artefacts
that are now so much junk:
“Here is the apple that the
snake knocked out of Eve's
mouth: through a microscope
you can still see her teeth
marks on it ... Here is the heart
of Sheherazade, as soiled from
love as an old playing card....”
Each chapter is a story that
begins in a differcnt JafTa alley
(hence the title), and is ostensi-
bly a celebration of the exotic
in the town. The book quickly
leaves behind the locale to tell
of gypsy guitarists, blue circus
horses and ostriches that were
winged camels whose feathers
have fanned the queens of Asia
and the sad Romantics of
Europe. Interconnected by the
characters, the various narra-
tives are a profane parody of
literature itself, calling great
figures to account and causing
what has been called “out-
standing mischief in fiction.”

About the Book

“While older men were still
wriling about Jewish life in
Eastern Europe, and colleagues
... were making poetry of the
new world emerging in
Palestine, Levin was compos-
ing stories about ... waltching
Tarzan movies in Tel Aviv that
had snakes *wriggling in air as
though in a symbolist paint-
ing,” or a ‘biblical lion that
tears through the jungle,
eclipsing the moon,” writes
translator Hillel Halkin.
“A revolutionary who fought
free of tradition and broke all
the rules, he paid the price in
vicious reviews,” wrole
Gershon Shaked. Ten years
after his death, Menashe
Levin's work is garnering the

accolades it did not receive
during his lifetime. According
to Hillel Halkin, “Menashe
Levin was a unique figure on
the Hebrew literary scene. An
often brilliant writer whose ...
body of fiction has yet lo be
properly assessed, he was
influenced not — as were mosl
ol his contempories — by the
Jewish classics and the
Russian Romantics, but by the
French Dadaists and
Continental Expressionism.”
“There is no social message in
this book.” |Shaked] “The
form is the message. The exot-
ic descriptions ... are merely
the launching pad for fantasy
and parody. Here, Levin ...
connects the traditional narra-
tive to the modern world:
Einstein, Picasso and Chaplin
stand side by side with
Sheherazade and Sancho
Panza... This superb [uturistic
mesh turns parody into an end
of its own. ... Levin blurs the
border between entertainment
and reality ... and creates cine-
ma.”

Halkin concludes, “It is time to
give Menashe Levin ... the
wider audience he deserves.
To read [his lines] is to watch
a masler at work.”
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